'1 HAVE FOR GOT WHY 1 DID CALL THEE BACK': EDITING ROMEO AND JULIET'S LEAVE-TAKING IN THE BALCONY SCENE THE Balcony Scene in Romeo and Juliet, one of the most famous scenes in ali dramatic literature, might be expected to have been fully analysed and annotated by the play's numerous editors. Yet there is a striking loose end that has never received the attention it deserves. I quote the relevant passage from the recent Arden edition by René Weis: Enter JUL!ET again. Hist, Romeo, hist! 0, for a falconer's voice To lure this tassel-gentle back aguinBandage is hoarse and may not speak aloud, omiSSion seems plausible for four reasons: (i) as just shawn, it accounts for the contradiction in the passage; (ii) it is easy to ex plain how it came about; (iii) there are a number of other passages in Q2 that only make sense by importing or substituting words from QI; and, (iv) the emended passage is consistent with Shakespeare's dramaturgy in this scene as a whole.
To explain how the omission of the ward in Q2 may have come about, it is important to remember that a proper name at the beginning of the line of a character who is on stage could have been mistaken for a speech heading when a manuscript was copied or typeset. Proper names in the dialogue text and speech headings would bath likely have been in italie script, which could have contributed to the confusion. There is good evidence that this happened not only once but twice in the relevant passage of the Balcony Scene. A few !ines before we reach Juliet's 'I have forgot why I did cali thee back', we have the following passage in Q2 (corresponding to !ines 163-164 in the Arden edition quoted above): 10 Jowett's reasoning is compelling, but it makes sense to apply it also to the slightly later passage in which QI has but Q2 does not have Juliet cali 'Romeo', and th us to emend bath passages. Just as Romeo's 'lt is my soule that calles vpon my name' suggests that Juliet has just called Romeo's name, so Juliet's '1 haue forgot why 1 did call thee backe' suggests that she has just called him back. In bath cases, Q1's Juliet does the calling, whereas Q2's, oddly, does not. ln bath cases, Q2 deserves to be emended by recovering Q1 's 'Romeo'.
Modern editors regularly fix the text of Q2 by recourse to QI, which means that the emendation for which 1 argue would be unexceptional. Here is a selective list of readings quoted from Weis's Arden edition in which the words 1 have italicized depart from Q2 and are adopted from Q 1: 'It is an honour that 1 dream not of (I.iii.67; Q2 'houre'); 'Nor no without-book prologue, faintly spoke 1 After the prompter.for our entrance' (I.iv.7-8; not in Q2); 'Pricked from the Jazy finger of a maid' (I.iv.69; Q2 'woman'); 'pronounce but "love" and "dove"' (II.i.IO; Q2 'prouaunt', 'day'); 'he that shot so trim' (II.i.l3; Q2 'true'); 'Her eyes in heaven' (II.ii.20, Q2 'eye'); 'And fireeyed fury be my conduct now' (3.1.126; Q2, 'fier end'); '1 have an interest in your hales' proceeding' (III.i.190; Q2 'hearts'); 'And dolefu! dumps the mind oppress' (IV.v.124; not in Q2); 'Then 1 defy you, stars!' (V.i.24; Q2, 'denie'); 'Under yon yew trees' (V.iii.3; Q2, 'young'); and '1 do defy thy conjuration' (V.iii.69; Q2, 'commiration') . In ali these passages, modern editors routinely credit QI with sufficient authority to draw on it when Q2 seems deficient. They would have every reason to do the same in the passage preceding Juliet's '1 have forgot wh y 1 did call thee back'.
The recovery of Romeo's name in this passage is also fitting because so much of the Balcony Scene is so memorably about that name: '0 Romeo, Romeo, wherefore art thou With the text thus emended, we would be able to recognize how Shakespeare patterned the Jast movement of this memorable scene, the part devoted to the young Jovers' 'protracted leave-taking'.
11 What punctuates it is Juliet's increasingly frequent and urgent calls for Romeo. The scene that started with Juliet's reflection on the importance of Romeo's name maves towards its conclusion with her repeated calling of that same name, as she prepares to say farewell (142), calls him after briefly leaving because of the Nurse (158), calls him a gain (163) and again (167) when he does not answer, and once more (170) after they had almost parted. This structure will only reveal itself to readers, however, if editors, in the future, no longer doff Romeo's name. 
